


The music for each of the twelve programmes was composed 

and played by Elizabeth Parker. After a post graduate course in 

recording techniques at the University of East Anglia, Elizabeth 

joined the BBC. In 1978 she began working at the BBC’s 

Radiophonic Workshop where she has been associated with the 

music of many Television programmes including “Chronicle”, 

“Everyman”, in addition to several Radio productions. The music 

for “The Living Planet” was played on synthesizers where the highly 

evocative themes, sounds and effects have blended to make an 

enthralling sound picture on this album and on television, a brilliant 

accompaniment to film of the Earth’s environments.
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THE LIVING PLANET: A Portrait of the Earth is presented for BBC 

Television by David Attenborough. The twelve week series begins 

with “The Building of the Earth” and reveals how huge forces formed 

the Earth, how continents move and how the planet has become so 

amazingly varied. In the second programme we look at “The Frozen 

World” of snow and ice and show how plants and animals survive in 

the most extreme conditions. In “Northern Forests” the programme 

shows the great expanse of coniferous forests, with all their wildlife 

and the deciduous woodland of the south with its rush of summer 

activity. We investigate the world of “The Jungle” showing some of 

the most beautiful plantlife on Earth, not to mention flying snakes, 

argus pheasants, scarlet macaws and stick insects. In “Seas of 

Grass” we look at the grasslands of South America and the home 

of the greatest collection of savannah animals, Africa, where 

antelope, zebra and wildebeest, reside with their predators, lions 

and cheetahs.

“The Baking Deserts” illustrates how desert animals survive two 

demanding conditions - heat and drought at the same time adapting 
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to the hostile baking sands. Programmes seven and eight take us 

from “The Sky Above”, the atmosphere, a covering that constantly 

moves with currents of air manufacturing the World’s weather to 

“Sweet Fresh Water” where we look at rivers and lakes around the 

world. “Margins of the Land” looks at life between the tides and how 

creatures have made their homes in this shifting world of mud and 

sand. “Worlds Apart” (Islands) are among the worlds most beautiful 

forms of land and despite their often small size and isolation are 

inhabited by wildlife. “The Open Ocean” shows how 70% of the 

Earth’s surface is covered by the sea and looks at oceans in their 

broadest aspects, while in “New Worlds” the last programme in the 

series, David Attenborough considers the fortunes of man himself 

and his impact through time on the Earth providing a glimpse into 

the possible future for the whole community on our “Living Planet”. 

This “follow-up” programme to the highly successful “Life On Earth” 

series has been produced by Ned Kelly and Andrew Neal and the 

executive producer is Richard Brock. 
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1. THE LIVING PLANET (Theme from the Series)

2. THE BUILDING OF THE EARTH

3. THE FROZEN WORLD

4. THE NORTHERN FORESTS

5. JUNGLE

6. SEAS OF GRASS

7. THE BAKING DESERTS

8. THE SKY ABOVE

9. SWEET FRESH WATER

10. THE MARGINS OF THE LAND

11. WORLDS APART

12. THE OPEN OCEAN

13. NEW WORLDS (Closing Theme from the Series)

Composed and played by Elizabeth Parker,  
BBC Radiophonic Workshop
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The music for The Living Planet showcased the PPG Wave Term, a 

brand new German synthesizer/sampler. In 1982 the Radiophonic 

Workshop acquired one which I had to rapidly learn to use. It was 

far from intuitive! I remember The Pet Shop Boys coming to look at 

it in my studio. It had the endearing habit of crashing at the most 

inopportune times, driving me crazy, but the potential it offered with 

its Wave Term sampling was so brilliant that I learnt to live with its 

bothersome quirks, of which there were quite a few. Sampling offered 

up a whole new world of sound (for example using a glass bottle to 

create a watery flute sound in ‘Tropical Forests”) and was exactly 

what I needed to fulfil my dream of the music becoming part of the 

natural environment, rather than an obvious add-on. I always had 

this vision of the music blending with the natural sounds to create a 

musical soundscape, integrating natural sounds into the very core of 

the music.

I suppose my only regret is that the title music had to be done long 

before I started the main score. The PPG had not arrived, and I only 

had a monophonic Yamaha SY2 for the lead tune. Every time I hear 

that synth trumpet it annoys me but unfortunately, with the tight 

schedule of music for twelve one hour programmes to be composed, 

performed and mixed all by myself, it was impossible to change it. 

Anyway, it was of its time! I still think the score stands up well and I 

am very proud of what was a truly mammoth and personal project.

Elizabeth Parker, 16 April 2016
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