


 1 Radio Sheffield David Cain

 2 Radio Nottingham John Baker

 3 Boys and Girls John Baker

 4 Mattachin Delia Derbyshire

 5 Pot au Feu Delia Derbyshire

 6 Time and Tune John Baker

 7 Tomorrow’s World John Baker

 8 Reading Your Letters John Baker

 9 Blue Veils and Golden Sands Delia Derbyshire

10 The Missing Jewel John Baker

11 Artbeat David Cain

12 Fresh Start John Baker

13 Christmas Commercial John Baker

14 Sea Sports John Baker

15 The Delian Mode Delia Derbyshire

16 Happy Birthday* Delia Derbyshire

17 The Frogs Wooing John Baker

18 Milky Way John Baker 

19 Structures John Baker

20 New Worlds John Baker

21 Ziwzih Ziwzih OO-OO-OO John Baker

22 Festival Time John Baker 

23 The Chase John Baker

24 Towards Tomorrow Delia Derbyshire

25 Quiz Time Delia Derbyshire

26 P.I.G.S. John Baker

27 Autumn and Winter David Cain

28 Door to Door Delia Derbyshire

29 Factors John Baker

30 War of the Worlds David Cain

31 Crossbeat David Cain

32 Air Delia Derbyshire

33 Time to Go* Delia Derbyshire

*Previously Unreleased



This record has been produced wi th the in tent ion of ente r ta in ing 
rather than in forming : the i tems chosen do not necessar i ly  represent a 
sur vey of  the mus ic c reated at the BBC Radiophonic Workshop. 

Estab l ished in 1958 to prov ide or ig ina l  sound t reatment for Th i rd 
Programme drama, we now prov ide a c reat ive ser v ice for Radio, 
Te lev is ion, Loca l ,  Regiona l  and Ex te rna l  Broadcast ing. The Uni t 
p roduces an output var y ing f rom complete background scores of 
e lec t ron ic mus ic for rad io and te lev is ion drama through exper imenta l 
poetr y programmes to s ignature tunes. 

The Workshop at the BBC Music Studios in Maida Va le,  London, 
is equipped wi th tape record ing machines and other e lec t ron ic 
equipment for generat ing and manipu lat ing sound. The composi t ion 
and rea l isat ion of  th is mus ic and sound is done by a smal l  number of 
spec ia l ised creat ive s taf f.

Desmond Br iscoe,  BBC Radiophonic Workshop.

BBC 
Radiophonic 
Music



Born in Leigh-on-Sea in 1937. Studied composition and 
piano at the Royal Academy of Music. Joined the BBC in May 
1960 as a sound mixer and transferred to the Radiophonic 
Workshop in April 1963. 

Most of his time he composes and puts together signature 
tunes for radio and television programmes. Although the 
music is conventional, some of the sound qualities are 
rather unusual. In Sea Sports and Reading Your Letters the 
basic sound is a cork being pulled from a bottle and bubbles 
escaping. For New Worlds the bass line is made from a metal 
spring being released and Radio Nottingham and Factors 
use the sound of blowing across the neck of a small bottle. 

Structures is compiled of music made for a television 
documentary about the life and work of Ove Arup. Only 
sounds from electronic oscillators were used here. 
Tomorrow’s World is also electronic music. This was made 
for a short film of patterns traced on an oscilloscope by a 
computer. 

John is particularly interested in combining electronic music 
with live musicians, and has composed music for plays and 
documentaries using musicians from the jazz and pop world.

John 
Baker

Instruments in the Radiophonic Orchestra



Born in Stoke-on-Trent in 1941. Educated at Brewood Grammar 
School and Imperial College, London, where he gained a 
degree in Mathematics. Joined the BBC in September 1963 
as a Studio Manager and specialised in radio drama. Following 
a short-term attachment to the Radiophonic Workshop he 
became a permanent member of the Unit in April 1967. 

An experimental radio production of Eliot’s The Wasteland was 
undertaken in 1967 for the BBC Rothwell Group and a setting 
of a poem on the Mass for chorus, boys’ choir, solo speaker 
and electronic tape, was performed at the Brighton Festival in 
1968. He composed a full sound score for the radio production 
of War of the Worlds, did some exploratory work in the use 
of concrete and electronic sounds as accompaniment to song 
and poetry in the television series Six Bites of the Cherry; and 
composed music and special sound for the radio serialisation 
of Tolkien’s The Hobbit. 

He also did the sound, composition and orchestration for 
the Total Radio Stereophonic Experiment RUS, a History of 
Russian Culture. 

His hobbies are singing medieval and baroque music and 
writing for a jazz orchestra.

David 
Cain

The original cash register  

(Christmas Commercial) 

Fire Extinguisher in D sharp 

(approximately)



Born in Coventry in 1937; trained as a pianist; read 
mathematics and music at Cambridge University; has 
worked at the Radiophonic Workshop since 1962. Each 
programme to be worked on usually requires that a precise 
mood be established, and in achieving this the transient or 
incidental nature of the music has to be remembered. As a 
result she often decides to attach more importance to the 
musical quality of the individual sound than to the musical 
argument, which is usually kept simple or even non-
existent. She prefers to use an analytical approach and to 
synthesise complex sounds using electronic sources; she 
finds that this throws valuable light on the nature of sound 
and the way we hear and interpret it. 

Of the tracks chosen for this record, only The Delian 
Mode and perhaps Blue Veils and Golden Sands are 
representative of this way of working. More typical is her 
music for Barry Bermange’s four Inventions for Radio, 
broadcast on the Third Programme.

Delia
Derbyshire

Fantasy for three Crystal Palaces, two Jasons and an Albis



The programme notes on the previous 
pages have been reproduced almost 
verbatim from the original LP sleeve. 
This first album of ‘BBC Radiophonic 
Music’ was compiled in 1968, soon 
after the Workshop’s 10th birthday, 
though the idea of such a release 
seems to have been mooted as early 
as March the previous year.

Much of the music and sound that 
the Workshop had created up to that 
point was for the experimental radio 
productions which were its original 
raison d’être: All That Fall, Private 
Dreams and Public Nightmares, 
Under the Loofah Tree and so on. 
But television had been quick to 
catch on, with Daphne Oram (one of 
the Workshop’s founder members) 
employed on the TV play Amphitryon 
38 and Desmond Briscoe (another 
founder member and for many 
years Head of the department) 

contributing to Quatermass and 
the Pit during the Workshop’s 
first year. Of course, come 1963, 
the Workshop was to star t an 
association with the occupant of 
a certain time-travelling police 
box that would inspire the work 
for which it would become most 
famous. But this was to be a Doctor 
Who-less album, concentrating 
more on the lit tle ‘miniatures’ that 
the Workshop provided on a regular 
basis as introductions to items on 
the likes of Woman’s Hour (Reading 
Your Letters) and for warming up 
the transmitters when local radio 
stations came on air. 

The album was originally released 
on the ‘BBC Radio Enterprises’ 
label in late 1968, then re-released 
by ‘BBC Records’ in 1971, by which 
time two tracks, Delia Derbyshire’s 
Blue Veils and Golden Sands and 

The Delian Mode, had found their 
own immortality through being 
used as incidental music on a 1970 
Doctor Who story, Inferno (meaning 
that the record is not quite as 
Doctor Who-free as we might have 
thought ! ) .

Other tracks came from a variety 
of sources, the track titles often 
obscuring the original use of the 
music. Radio Sheffield and Radio 
Nottingham are obvious, of course, 
being composed as themes for the 
respective new BBC local radio 
stations. Sheffield was the first of 
these and, that town being famous 
for its steel industry, many of the 
sounds were created from recording 
the vibrations created when genuine 
items of Sheffield cutlery impact 
upon one another. 

These pieces were painstakingly 

produced using techniques 
developed from the well-established 
art of musique concrète, techniques 
which can only be described as 
‘analogue sampling’. Each note 
was individually recorded onto 
magnetic tape, the playback 
speed altered so as to produce 
the correct pitch, copied to a new 
piece of tape, cut to length and 
spliced in order. Dynamics were 
created by copying the notes at 
slightly dif fering volumes - note 
the crescendo toward the end of 
Christmas Commercial (a version 
of Oh Come All Ye Faithful created 
for The Santa Problem, a 1963 radio 
play about the commercialisation of 
Christmas), or the varying levels of 
tape hiss underlying the dynamics 
in the melody of P.I.G.S. (written to 
introduce a farming programme). 
With multitrack tape not available 
until 1965 (and even then, rarely), 

Notes by Mark Ayres



multiple layers were created by 
repeatedly copying the tapes or by 
manually synchronising a number 
of separate machines. The best 
takes were then edited together to 
create the final master recording. 
The result is that the works have a 
unique organic quality to them that 
is almost impossible to achieve in 
the 21st century world of digital 
sampling and computer editing. A 
work like Boys and Girls (composed 
as a network opener for BBC1 
television) would have taken many 
hours of concentrated effor t in 
1968, whereas nowadays it would 
take minutes (were it not for the 
many hours you would then have to 
spend programming the sterility out 
of the sequencing ! ) .

A few notes on some other tracks: 
Milky Way should perhaps be called 
‘Milky Whey’, composed as it was to 

open a programme on dairy farming 
for BBC Norwich. New Worlds was 
written for a review programme 
on BBC Radio 4, though the last 
couple of bars later found fame 
on children’s television when they 
were used to sign off John Craven’s 
Newsround. Door to Door was the 
theme to a programme on BBC 
Radio Leeds - Joan Elliott Calls. 

David Cain’s Autumn and Winter was 
made for a series of BBC schools 
programmes which combined 
poetry with electronic sound. For 
War of the Worlds (based on H G 
Wells’s book), Cain used recordings 
of his own voice as the basis for 
much of the piece. 

A couple of Delia Derbyshire’s works 
are of particular note. Blue Veils 
and Golden Sands was originally 
composed for a 1968 World About 

Making a ‘bloop’



have something to do with it. Again, 
I reinstate it, and you can always 
block your ears. 

Remastering recordings such as 
these places the engineer in a 
quandary. With current technology, 
it would be possible to almost 
completely remove most of the 
tape hiss, remake the slightly 
imperfect edits and so on, and it 
is true that modern ears attuned 
to rather cleaner sound might find 
such artefacts objectionable. But I 
feel that to go too far would be to 
betray the origins of these historic 
pieces. The varying levels of noise 
and the bump of a tape edit on the 
heads illuminate the techniques 
employed and the battles that 
were fought to commit the sound 
to tape. So I have opted for a very 
slight noise reduction to take off 
the top layer of hiss, the filtering of 

some objectionable mains hum at a 
couple of points, and the removal of 
static clicks. Then I lef t well alone. 

David Cain lef t the Workshop in 1973 
and currently lives in Poland, where 
he works in Education. John Baker 
lef t in 1974 and passed away in 
1997. Delia Derbyshire lef t in 1973, 
briefly joining fellow Workshop 
alumnus Brian Hodgson at his new 
Electrophon studio before going on 
to work as, amongst other things, 
a wireless operator for the Gas 
Board. She died in July 2001.

Us documentary entitled The Last 
Caravans, about the nomadic 
Berbers / Tuareg and their camels 
in the Sahara Desert. The principal 
sound sources were a recording of 
Delia’s voice and the ringing of an 
old green aluminium lamp shade. As 
Delia said, ‘the camels rode off into 
the sunset with my voice in their 
hooves and green lamp shades on 
their backs’. Ziwzih Ziwzih OO-OO-
OO was composed for an episode 
of Out of the Unknown entitled 
The Prophet ( for BBC2 television 
in 1966). Based on one of Isaac 
Asimov’s I Robot stories (Reason), 
the episode concerned automata 
on a space station which reject 
their human masters and find god 
in an energy converter. The strange 
voices in the piece are actually 
playing in reverse, the words 
intoned being ‘Praise to the Master / 
His Wisdom and His Reason / Praise 

to the Master / Forever and OO-OO-
OO-OO /His Wis... / His Wis... / OO-
OO-OO-OO /His Wis... /His Wis... 
/ OO-OO-OOOO/ His Wisdom and 
His Reason’. So now you know!

I have added two bonus tracks to 
this re-release. Both were to be 
found on the original album master 
tapes, but had been leadered off. 
Happy Bir thday is an arrangement 
by Delia Derbyshire, and was 
probably omitted due to the piece 
still being in copyright. I am pleased 
to reinstate it here. Time to Go (a 
short arrangement of Oranges and 
Lemons created from a recording 
of the Greenwich Time Signal ) 
was probably then omitted to 
balance the LP sides, but the fact 
that it ends with a blast of Dick 
Mills’s somewhat uncouth Major 
Bloodnok’s Stomach (created for 
The Goon Show in 1959) may also 
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The Soundhouse
https://geo.itunes.apple.com/gb/

album/bbc-radiophonic-workshop-the-
soundhouse/1153053190?app=itunes

BBC Radiophonic Workshop - 21
https://geo.itunes.apple.com/gb/album/bbc-

radiophonic-workshop-21/1093269086?app=itunes

Other BBC Radiophonic Workshop Titles Available On iTunes

The Living Planet
https://geo.itunes.apple.com/gb/album/the-living-
planet-music-from-the-bbc-tv-series/1138396972?

mt=1&app=itunes

The Changes
https://geo.itunes.apple.com/gb/

album/the-changes-original-television-
soundtrack/1370839244?app=itunes

The Box of Delights
https://geo.itunes.apple.com/gb/album/
the-box-of-delights-original-television-

soundtrack/1444708569?app=itunes
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