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DOCTOR WHO: TIME AND THE RANI
MUSIC BY KEFF McCULLOCH

PART ONE

01	 The Rani Takes the TARDIS (Sound Effects) 	 0.22

02 	 Leave the Girl, It’s the Man I Want 	 0.23

03 	 Doctor Who (Opening Theme) 	 0.54

04 	 Einstein 	 0.21

05	 A Nice Nap 	 0.34

06	 Urak and Ikona 	 1.12

07	 The Death of Sarn 	 1.05

08	 Bull in a Barbershop 	 0.24

09	 Not Your Enemy 	 1.52

10	 The Tetrap Eyrie (1) 	 0.46

11	 Landscape 	 0.25

12	 New Wardrobe 	 1.27

13	 Mel and the Bubble Trap 	 1.04

PART TWO

14	 Mel and the Bubble Trap (continued) 	 1.33

15	 The Tetrap Eyrie (2) 	 0.44

16	 Wait Here 	 0.56

17	 Memory Like An Elephant 	 1.18

18	 Faroon, Ikona and the Mourning 	 1.34

19	 Urak Nets The Rani 	 1.39

20	 Pulses 	 0.26

21	 The Rani’s TARDIS 	 1.03

22	 You’re a Time Lord 	 0.39

23	 She’s Coming 	 0.29

24	 Cliffhanger in the Eyrie 	 1.30



PART THREE

25	 Doctor on the Loose (Part 1) 	 0.55

26	 Doctor on the Loose (Parts 2-4) 	 1.28

27	 Doctor on the Loose (Part 5 - The Bubble Trap) 	 0.33

28	 Faroon Forlorn / Doctor on the Loose (Part 6) 	 0.46

29	 Future Pleasure 	 4.58

30	 Beez 	 0.47

31	 Hologram Mel 	 1.29

32	 Just the Expert 	 0.24

33	 As Sentimental as He Is 	 0.17

34	 Fixed Trajectory 	 0.48

35	 Second Bluff 	 0.47

36	 All as Planned 	 0.20

37	 The Brain 	 2.08

PART FOUR

38	 The Brain (reprise) 	 1.19

39	 Dissidents to Heel 	 0.40

40	 March of the Tetraps / Anklet Death 	 1.48

41	 The Rani Explains 	 1.48

42	 Urak Overhears 	 0.27

43	 Loyhargil (1) 	 0.48

44	 As You Snore So Shall You Sleep 	 0.38

45	 Loyhargil (2) 	 0.14

46	 Where there’s a Will 	 0.27

47	 Loyhargil (3) 	 0.24

48	 The Rani Leaves 	 0.20

49	 Undoing The Rani 	 2.08

50	 Fingers Crossed 	 0.21

51	 Not Forgotten 	 0.54

52	 Time and Tide Melts the Snowman 	 0.15

53	 Doctor Who (Closing Theme) 	 1.13

BONUS TRACKS

54	 Doctor Who 1987 	 2.40

55	 The Death of Sarn (part, alternative version without rattle) 	 0.22

56	 Two “stings” (1m10 and 1m12) 	 0.18

57	 New Wardrobe (original mono mix without overdubs) 	 0.57

58	 New Wardrobe (overdubs) 	 0.57

59	 New Wardrobe (original mono TV mix as used) 	 0.58

60	 She’s Coming (unused version 1) 	 0.43

61	 Cliffhanger in the Eyrie (unused version 1) 	 1.30

62	 Cliffhanger in the Eyrie (Part Two Reprise edit) 	 1.18

63	 Future Pleasure (original master) 	 4.32

64	 The Brain (25th Anniversary Album edit) 	 3.03

65	 Doctor Who Theme 1987 (original demo) 	 2.54

66	 Doctor Who Opening Title 1987 (original demo) 	 0.43

67	 Doctor Who Closing Title 1987 (original demo) 	 1.16

Total Duration - 76m 05s
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I first met John Nathan Turner 
when he was producing a 

pantomime in Brighton, UK. My 
wife-to-be was appearing in the 

show and introduced us. She must 
have put a good word in for me as 

he informed me there would soon be a 
new Doctor, Sylvester McCoy, and that he 

would like me to have a go at re-creating the 
famous Dr Who theme for the 24th season. 

I was, at this period in my career, the house 
producer/engineer and musician for a small record 

company with its own studio, recording artists and 
dance remixes for the label, so I had the facility to 

create this for John and, of course, jumped at the chance. 
I could use the studio in the downtime and soon had a 

version I liked. 

John loved it but said I wouldn’t get a credit at the end of each 
episode as I hadn’t written it (It was created by Ron Grainer in 1963, 

as we all know). So John suggested sending me some footage with 
time-code from the new series and I came up with 5 cues which, once 

again, John was very happy with and asked if I would do the incidentals for Time 
and the Rani. Of course, I accepted. 

It was really quite daunting. I 
had a meeting with the 
director, Andrew Cartmel and 
the fabulous Dick Mills, who 
was responsible for the sound 
effects, and decided where the 
music would go and how it would sit 
with the sound effects and storyline. 
I still had to do my usual 80’s pop work 
during office hours and then set about the 
Dr Who music at the end of each day and 
into the night. To say I was exhausted would 
be a severe understatement but the fantastic 
opportunity and a completely new aspect to my 
writing (and working to video) would keep me going.  
(Along with my fantastic tape op, Michelle, who kept 
the coffee coming). 

For the first three stories I did, I didn’t have access to a 
computer or SMPTE time-code, which would have enabled 
me to link, and drive, the video from the 24 track recording 
machine I was using. Unfortunately, it meant I had to keep  
re-winding and re-starting the video and the recorder manually, 
whilst watching the time-code and hitting the record button in exactly the 
right place which was hit and miss and time consuming. 



Stylistically, I approached it all 
with panic, to be honest. I did 
originally want to add a theme 
for each of the main protagonists, 
though I really ended up only using 
that idea for the Tetraps. I admit to 
being lazy about some of the cues, 
probably owing to tiredness, and that 
might have brought about the use of the 
dreaded, frightful (and much maligned) 
‘Orchestral stabs!’ For that I apologise. 
Sequencers were also an easy device for the 
action sequences. However, I think I was happy with 
the end result for the time. I had some fun making 
the background music for the ‘Centre of Leisure’ in 
episode three. I sampled my voice into the Roland S-50 
Sampling Keyboard and created the piece by playing 
the voices back. I am sure everyone has their own ideas of 
what popular music would sound like on other planets or in 
whichever time we are talking about but that’s what I came up 
with. I do feel, to this day, that my use of modern technology, and 
my being completely immersed in the pop/dance scene at the time, 
coloured my approach to the series. Additionally, trying to emphasise 
and pinpoint every action on screen probably took away any subtleties 
that may have worked better. 

Now, I have said this before 
and I will say it again. The Dr 

Who fans’ knowledge of all things 
Dr Who is unsurpassed. They have 

asked me questions like, “What was 
the motivation behind cue 16, episode 

3, story 4 of series 2?” and be able to 
hum the tune to me! Astonishing! To be 

honest, I was so tired, I have no idea what 
the motivation for any of it was except I felt it 

was right for what was happening on the screen 
at the time. Some of the fans admit to loving 

the music, others to hating it. It is the same for all 
creative work and one learns to live with it. 

I never really knew what I had composed until I had the 
opportunity many years later to sit down and listen to 

everything and I had mixed emotions. There are cues here and 
there I would change but overall I feel it stands the test of time. 

And now, to be able to listen to Mark Ayres‘ incredible work on this 
new soundtrack album, is fantastic. It has never sounded so good. I 

have to thank him for that. It brought back so many happy memories. 

Keff McCulloch, March 2023




