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DOCTOR WHO
REVENGE OF THE CYBERMEN

Tracks 1-7 PART ONE
Tracks 8-23 PART TWO
Tracks 24-34 PART THREE
Tracks 35-40 PART FOUR

ALTERNATIVE AND SYNTHESISER CUES

Tracks 41-54 PARTS ONE AND TWO
Tracks 55-67 PART THREE
Tracks 68-69 BONUS TRACKS

Total Duration - 51.54

Music Composed and Conducted by Carey Blyton

Except: Tracks 1 & 68 Composed by Ron Grainer, realised by Delia Derbyshire (BBC Radiophonic Workshop)
Additional synthesiser arrangements (tracks 41, 42, 44-55, 57-59, 62, 63, 65-67) by Peter Howell (BBC Radiophonic Workshop)

Compiled, Produced and Mastered by Mark Ayres

All tracks in glorious mono
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DOCTOR WHO: REVENGE OF THE CYBERMEN
MUSIC BY CAREY BLYTON

THE COMPLETE ORIGINAL CAREY BLYTON SCORE

PART ONE PART THREE

01 Doctor Who - Opening Title Theme 0.45 G—— 24 The Beacon is Ours 0.41

02 Return to Nerva Beacon 2.02 25 Tyrum Fanfare 015

03 Can Anyone Hear Me? 0.36 G— 26 Prisoners 013

04 Cybermat / Unspool / Plague 153 27 Fresh Orders 019

05 Cybership | 0.23 28 It Cannot Be Stopped 0.21

06 Searching Kellman’s Room 1.05 29 Loose Thinking / The Bomb 127

07 Sarah vs Cybermat Part 1 0.31 30 The Countdown Has Commenced 101
31 Cybermarch 127
32 Radarscope 0.23

PART TWO 33 Adventures on Voga 119
34 Rockfall 115

08 Sarah vs Cybermat Part 2 018

09 Sabotage 0.42

10 It’s Happening All Over Again oM PART FOUR

1 The Skystriker 0.26

12 OnVoga 0.40 35 Surface Party and Detonation 147

13 Sarah and Harry Captured Part 1 0.47 36 Nine Minutes 0.26

14 Sarah and Harry Captured Part 2 010 37 Cybermat vs Cybermen 0.44

15 Cybership Il 019 38 The Biggest Bang in History? 0.45

16 Enter Vorus 0.08 39 Waltz - All’s Well That Ends Well 017

17 Remote Control Threat 0.33 40 Doctor Who - Closing Title Theme (53” Version) 0.54

18 Tyrum and Vorus 0.37

19 One More Pull 017

20 Caves Chase 0.50

21 Caves Chase Continued 0.29

22 Surrounded 0.35

23 Boarding Party 0.59
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ALTERNATIVE AND SYNTHESISER CUES

PARTS ONE AND TWO

41 Sarah vs Cybermat (end of part 1 alternative) 0.20
42 Sarah vs Cybermat (start of part 2) 0.56
43 It’s Happening All Over Again (random organ) 0.06
44 Sarah and Harry Captured (alternative) 0.46
45 Put That Gun Down (synth cue) 0.20
46 Cybership Il (alternative) 0.24
47 Remote Control Threat (alternative) 0.35
48 One More Pull (alternative) and Vogan Gunfight 0.58
49 Cybership Il (synth cue) 017

50 Caves Chase (alternative) 120
51 Cybership IV (synth cue) 0.23
52 Caves Chase Continued (alternative) 0.36
53 Surrounded (alternative) 0.38
54 Boarding Party (end of Part 2 alternative) 0.25
PART THREE

55 Jelly Babies (synth cue) 0.10
56 Tyrum Fanfare (edited cue as used) 0.10
57 It Cannot Be Stopped (alternative) 0.37
58 Loose Thinking (alternative) 0.31
59 The Bomb (alternative) 019
60 The Countdown Has Commenced (alternative) 0.06
61 Looped Cybermarch 0.29
62 Looped Cybermarch with Synth 0.47
63 Adventures on Voga (synth cues) 1.07
64 The Red Zone (Random Organ) 0.06
65 Heartbeat Countdown I (synth cue) 125
66 Heartbeat Countdown Il (synth cue) 1.09
67 Rockfall (alternative) 117

BONUS TRACKS

68 Session Tapes - Random Organ, Specimen Gong, Timps  3.08
69 Session Tapes - m42a & 42b (improvs) 1.58

Total Duration - 51m 54s

Music composed and conducted by Carey Blyton
Published by Carey Blyton / U R Music Publishing

Except tracks 1 & 68 Composed by Ron Grainer, realised by Delia Derbyshire
(BBC Radiophonic Workshop)

Published by Warner/Chappell

Additional synthesiser arrangements (tracks 41, 42, 44-55, 57-59, 62, 63, 65-67)
by Peter Howell (BBC Radiophonic Workshop)

Compiled, Produced and Mastered by Mark Ayres

Tracks as used in the television production are marked as: G—

To hear the score as used, make a playlist of tracks:
1-7,42,9, 43, 12, 45, 46, 47, 49, 51, 23, 24, 55, 56, 26, 57-67, 35-40

All tracks in glorious mono
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LINER NOTE BY PETER THOMPSON

| first met Carey Blyton in 1980 when |
attended a one year post graduate course in
advanced studies at the Guildhall School of
Music and Drama and thus took composition
lessons with him. | also attended his lectures
on film music, which at that time was a
pioneering course.

Carey had had long experience of writing
music for films. The lectures were highly
informative and useful from a composer’s
‘hands-on’ angle, for from the early 1960s
Carey Blyton had been engaged with all
manner of music for films, ranging from
writing 30 second jingles for the ‘Nimble
Bread girl’ and Samantha Eggar’s Lux Soap
to many TV plays like Footprints in the Jungle
(a Somerset Maugham story) and what are
now iconic documentaries, for example,
The Goshawk and Low Water, both
prizewinning scores.

Carey had an endearing sense of humour. At
the first lecture in his film music course, he
touched on his experience in the field, but
tempered this with an admission that he had
not had ‘a box office success’. However, he was
still writing and so if we happened to turn up
for a seminar and he wasn't there, then we
could assume that that box office success had
come. Of course, it did come later, almost by
chance, when his song ‘Bananas in Pyjamas’
was turned into scores of little films and took
the infant world by storm.

Above all what | learnt from Carey’s lessons,
and later when we became friends, was his
so admirable professionalism as a composer,
from his proofreading and editing expertise
to his writing music strictly to order (eg
these Doctor Who scores) and from also his
unstintingly steadfast approach in continuing
to pursue the more vocational side of his

creative gift: his more serious music - which
includes many fine songs and song cycles, an
opera, orchestral overtures and suites and a
wide variety of chamber music.

Carey Blyton was essentially a traditionalist
musically, which was not an easy path for
a composer in the 1960s and later, yet he
was entirely au fait with contemporary
compositional techniques such as the
‘prepared piano’ and the use of special
effects on more - and less — standard, often
ethnic, instruments etc; and so, in approaching
the sci-fi films of Doctor Who this knowledge
was fully utilised and clearly enjoyed! Later
series employed more electronics for their
effects, Carey Blyton used the resources of
creative imagination and session musicians.

Peter Thompson
Pupil and friend of Carey Blyton
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LINER NOTE BY MARK AYRES \

As with so much television music of the
1960s, 70s and ‘80s, the original master
tapes of Carey Blyton’s score for Revenge
of the Cybermen were not retained. The
only surviving copy is a set of four 7, 7.5ips
“composer’s copy” domestic 1/4-inch tapes,
which Carey lent me some thirty years ago
to transfer to Digital Audio Tape. It is from
those digital transfers that this release
is taken.

This music, composed in Carey’s usual
idiosyncratic style, had quite a bumpy ride.

On 13th February 1975, having completed
writing the music for the first two episodes,
Carey wrote enthusiastically to director
Michael Briant:

The instrumentation finally gelled as follows:
trumpet, trombone, two percussion players:
i.e. 4 playersin all. The two percussion players
use a wide variety of percussion instruments
(all the usual things like scrapers, wood
blocks, side drum, bass drum, claves,
maracas etc) and having two means we can
have two xylophones and two vibraphones
etc. This is really useful.

The trumpet (ordinary orchestral trumpet)
doubles on the high Bach trumpet, the very
high piccolo trumpet and - a real bonus! -
the cornett; this is a modern reconstruction
Renaissance instrument like a cow horn with
a trumpet mouthpiece on it which produces
a marvellously brilliant and piercing sound,
which is very thrilling when very high.

The trombone player uses a combined tenor/
bass trombone (ordinary orchestral variety),
and also doubles on alto trombone (a high
trombone), the serpent - a splendid ‘obsolete’
instrument much used at one time in military
bands, and the ophicleide - another ‘obsolete’
instrument used in older music (viz. early 19th
century). The sound of the serpent is rather
like a bassoon, especially when highish. and
the sound of the ophicleide is like a tuba
when low and a rather fascinating sort of
euphonium when high.

Once Id made the decisions about the
instruments, everything fell beautifully into
place. I've used the serpent (with xylophone
and side drum; a march-like theme)
to represent the “hawk” Vogans - very
decisive and ‘military’ (after all, they are




the guardians of the Mines.) The ophicleide
is used for the “dove” Vogans; its sound is
softer, and their music is more expansive
- peaceful, if you like. The Cybermen are
represented by the (very high) piccolo
trumpet up until they enter Space Station
Nerva at the end of Episode 2, when the
cornett comes into its own (with discordant
tubular bells and the side drum playing on
the metal rim of the instrument) - this is our

a tenor/bass trombone pedal note (a very
horrendous noise!), so the overall effect will,
| think, be quite shattering! If we don’t make
the Cybermen very terrifying with this... then
we can’t do any more.

Though it is obvious from the recordings that
one of the percussionists was the redoubtable
Tristan Fry, the names of the other musicians
appear lost to history. The core four were also
joined by an organist (Lesley Pearson?) for
episodes 3 and 4.

Sadly, and to Carey’s obvious
and understandable disappointment,
the completed music did not meet with
the complete approval of the production
team, and much of it was not used.

Peter Howell of the BBC Radiophonic
Workshop added some electronic
embellishments and arranged some
additional cues for parts two and three but
some of that was also left on the proverbial
cutting from floor.

For this presentation, Carey’s original score
is presented (and heard complete here for
the first time) as written (and in my personal
retrospective opinion should have been
used as such in 1975!). This is followed by the
additional, alternative, and “enhanced” cues,
all of which were also to be found on Carey
Blyton’s tapes. For easy identification of
the music that was actually featured in the
episodes, those bands are marked. And for
the CD version | suggest a playlist that will
present the complete score as used.

This is undoubtedly one of the most distinctive,
mysterious, misunderstood, and even
controversial scores in Doctor Who history,
and it delights me to finally bring it, complete,
to your ears!

Mark Ayres
April 2023
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